The game of baseball, as Harris develops it through Wiggen's mind, is a version of pastoral--a microcosmic, slightly simplified version of society stylized and shaped into a formal mode. l Yet this critic does not fully explore either the means by which baseball becomes identified with the American pastoral tradition or other literary traditions which Harris exploits in the \Jiggen novels.
The present study, therefore, is undertaken to show how the first of the Henry Wiggen novels, The Southpaw, is a mid-twentieth century representation of the American pastoral. Toward that end, the discussion opens with an explanation of the factors which validate the use of the sport of baseball as a vehicle for the American pastoral in literature. It will treat the historical link which baseball has with the development of the pastoral tradition in America and the characteristics which baseball shares with mid-nineteenth century forms of pastoral literature, including the presentation of an idealized past, the potential within the environment for heroic action, and the potential for the development of a heroic figure. The development in the twentieth century of a closer relationship between the game of baseball and pastoral forms of literature is also examined.
2
The study then focuses on the pastoral and Adamic myths in The Southpaw. These elements will be examined in conjunction with two other novels, Mark TWain's The Adventures of Huckleberry Finn (1885), a representation of late nineteenth century American pastoral, and John R. Tunis's The Kid from Tomkinsvil1e (1940) , a representation of the adolescent pa8tor~l and heroic myths of the middle decades of the twentieth century. These two works were chosen for two reasons: they embody the pastoral and Adamic myths of their respective genres, and since Henry Wiggen mentions reading works by both Twain and Tunis, it can be assumed that his perceptions are to some degree influenced by these writers.
The discussion concludes with an attempt to determine to what extent
The Southpaw maintains or denies American pastoral and Adamic mythic patterns in the second half of the twentieth century.
BASEBALL AS A SUITABLE MEDIUM FOR THE EXPRESSION OF THE AMERICAN PASTORAL
That the sport of baseball should serve as an appropriate vehicle for the expression of the American pastoral at first seems inconsistent with the more traditional expressions of pastoral in our literature. Unsettled, unspoiled, timeless spaces away from urban areas have generally provided the physical setting for pastoral tales. And although the pastoral tradition seems far removed from the world of sport, an examination of baseball's origins, early development, and the game's spatial and temporal character reveals its affinity with other pastoral forms.
It is more than coincidental that the dates attributed to the rise of American industria1ism 3 and the establishment of the essential rules of basebal1 4 almost coincide: 1844 for the former, 1845 for the latter.
In fact, the growth and development of baseball in America almost directly parallel the rise of industrialism in this country. It is also important to note that while the growth of baseball and of industrialism was slowed during the Civil War, both experienced "boom" periods in the decades after that conflict. The tremendous industrial growth of the post-war period produced countless job opportunities, especially in cities. Many who came to the city seeking employment were from rural areas. Often these people sought entertainment as well as employment, and for some, baseball fulfilled leisure-time needs.
One factor which attracted city-dwellers to baseball was the sense of identifying with something:
One had to fit into a crowd, at the bank, office or union hall, at the saloon or temperance meeting, at the yacht harbor or ball park. The latter crowd was easily enough jOined. While admission charges for a good game went from 10 cents at the war's end to a quarter in 1870, it was still affordable. A little reading through the sporting papers could make a new fan sound like a native so far as knowledge of the team was concerned. 5
But baseball provided more than a means of socialization for city-dwellers of the post-Civil War period. It can be suggested that baseball also gave them a glimpse of the pastoral. Participant or spectator could become part of· a simple, harmonious world. For many of those attracted to the game, baseball symbolized the rural antebellum world of their childhood, a world from which they were separated by space and time. An analysis of the spatial and temporal elements of the game reveals how it may well have fulfilled the urge for the pastoral.
Spatially, baseball provides for the observer a playing surface which expands from the most compressed area of activity (pitcher's mound to home plate) to its broadest (the outfield). This sense of gradual expansion gives the game an aspect of spaciousness:
A kind of controlled openness is created by having everything fan out from home plate, and the crowd sees the game through an arranged perspective that is rarely violated. Visually, this means that the game is always seen as a constant, rather calm rather than "outings," further emphasizing the idea of completing the circuit by coming in (returning home) as opposed to going out (leaving home). A player is not penalized, and is sometimes rewarded for hitting the baIlout of the playing area. If the ball is hit in foul territory and is not caught, the player remains at bat. If he hits it out of the playing area in fair territory, a home run, he is allowed to circle the bases, score a run, and return home. Spatially, then, the playing area and patterns of movement are designed to produce completeness and security for the observer, both important elements in the creation of a pastoral setting.
Temporally, the game is consistent with the pastoral handling of time. There is no time limit; the game is played until it is completed (darkness and curfew being the exceptions). And players circle the bases in a counter clockwise direction, simulating the turning back of time. The game is played on a green field,7 implying eternal spring.
Thus, baseball's resistance to the passage of time enables it to present "an alternative to a world of too much action, struggle, and change."a In sum, the game of baseball ••• with its clean serenity, its open space, and its ritualized action is enough to place it in a world of yesterday. Baseball evokes for us a past which_ may never have been ours, but which we believe was . . • -.9
Thus, baseball's essentially pastoral character had to appeal to the masses flocking to cities in post-Civil War America. Its presentation of a timeless, "natural" world enabled players and spectators to recall a world left behind in the wake of a war and a rising industrial nation.
BASEBALL AND LITERARY REGIONALISM
It is significant that while baseball was becoming a popular sport in post-Civil War America, the literary movement known as regionalism was approaching its most fruitful period. It is even more important to note that the content of much of the regional literature reflected the same yearning for the pastoral that baseball did. Regardless of the region of America being written about, expression of the pastoral urge was similar.·
The regionalists "gave their audiences the ideal materials with which to romantically reconstruct the past felicity of a paradise now lost." IO Many of the regionalists, in observing the rapid standardization of life after the war, found that the most effective means of capturing the uniqueness of their territory was to recapture it--to turn back the clock and present it in the earlier pastoral state.
The rise of baseball, occurring simultaneously with the rise of regionalism, can be seen as a conductor of the pastoral tradition in America. It presented for its less sophisticated audience a living theatre of the pastoral, a visual representation of an idealized past.
While the reading public turned to regional literature for a rediscovery of the past, the less educated masses of city dwellers found it in the sport of baseball.
If baseball produced in visual terms a world similar to thp one produced in regional fiction, it must now be seen whether baseball, like the work of regional writers, is capable of producing situations necessary for a heroic figure who is a suitable representative of the pastoral tradition. figure' s journey: the hero beginning his journey alone, cut off from his past, the confrontation with forces affecting his world, and his effort to achieve knowledge of the self and to find a home within the pastoral environment.
As a representative of regionalist writers, Mark Twain captures the patterns mentioned above in The Adventures of Huckleberry Finn. His hero, Huck, is set adrift alone on his journey into the larger world down the Mississippi River. Along the way he encounters social, cultural and personal forces which threaten his integration with the world of the river. Ultimately, he is forced to make a critical decision which will bind him either to the pastoral world he prefers (symbolized by the raft and the river) or to the world he has struggled against (symbolized by life on the shore). The great tension between these two worlds makes the environment in The Adventures of Huckleberry Finn a suitable bac~ground for Huck's Adamic quest.
The pastoral world of baseball in the late nineteenth century also produced conditions suitable for the development of an Adamic figure. This is best revealed by examining the role of the player within the framework of the game.
On the field the player, clad in a white uniform, symbolizes youth, innocence, and purity. His activity is play--running, throwing, hitting.
When the player enters the field he cuts himself off from past experience and confronts the world alone, like the Adamic figure. No one can run for him, throw for him, hit for him. While in the pastoral setting, his suitability to the environment is measured. His speed, strength, concentration, and courage are all tested. He either becomes part of the environment by progressing toward "home," or he is dismissed from it by striking out, being put out, or being forced out by the actions of a teammate.
His performance, like the performance of the Adamic figure, determines his suitability to the new Eden.
In the late nineteenth century, baseball, like literary regionalism, generated a proper background for the development of the Adamic figure, but it would not be until the twentieth century that baseball would become the subject of serious fiction.
BASEBALL AS A VERSION OF PASTORAL IN AMERICAN LITERATURE: NINETEENTH CENTURY RESISTANCE AND TWENTIETH CENTURY ACCEPTANCE
Given the similarities which existed between the pastoral worlds created in baseball and regional literature of the nineteenth century, it seems odd that they did not join and produce fiction about baseball. Its terminology infiltrated the language. It became the theme of a growing sub-literature, and songs were written about it. Newspapers, sporting-goods manufacturers, railroads, hotels, and other businesses found they had a stake in its success. It was equated with Americanism, democracy, and the health and well-being of young and old • • .
• In short, baseball was ingrained in the American psyche. 14 In the relatively few years between 1845 and 1900, baseball had evolved from a player-owned, non-profit venture into a corporate business designed to generate capital. Professional leagues became distinct from amateur leagues. Players now made their livelihood solely by playing the game. Baseball's pervasiveness had captured the attention of America.
A second factor which made baseball a more respected sporting activity was the greater acceptance of the game by the privileged classes. Although the general feeling persisted among the upper classes that baseball was a lowbrow activity, some members of the "social register" were finally coming out to the ball game. When they did, baseball's advocates made the most of it:
••• baseball owners and sportswriters were at pains, almost to the point of protesting too much, to give assurance that all types, occupations, and classes patronized the game. They emphasized that not only laborers turned out but also merchants, members of the learned professions, the "hot-house social butterfly," and the "grave minister of the gospel. "15 Box seats, often cushioned and in shaded areas of the stadium, were de- Huckleberry Finn is also a small-town boy. St. Petersburg, patterned after Hannibal, was described by Mark Twain as a "distant boy paradise."
Like Perkinsville, it is small and unassuming.
Roy Tucker, the young protagonist of The Rid from Tornkinsville, hails from Tomkinsvil1e, Connecticut, also a small town. He lives on a farm two and one-half miles from town.
All three characters are small-town boys and, thus, share the Adamic characteristic of a humble beginning.
A second factor to consider in the development of the young Adamic figure is his rejection of standard processes of socialization, and his preference for the pastoral world he seeks to join. And the most 8ignifi-cant socializing force which the Adarnic figure rejects is formal education.
Henry Wiggen describes his disillusion with_ schooling in tile following passage:
If I was to tell you all the things that went against my grain in school it would take a book. I would start in the fall, and the first thing that would happen would be that the World Series come up. It is im-. possible to sit in school when the World Series is going on, and I would lam out of there and sneak . down to Berelli's and set towards the back on the shoe-shine chair not far from the radio.(T.S., p. 28)
Huck had similar feelings toward school: "At first I hated schoo 1, but by and by I got so I could stand it. Whenever I got uncommon tired I played hookey • • • " (H.F., p. 210). Like Henry, when Huck is distracted or bored, he does not conform to the norm; he must follow his impulse and return to the world he prefers.
Roy Tucker makes no mention of early disdain for schooling, but like Henry and Huck, his future does not rest on academic advancement. Like Henry, he begins his "career" immediately after graduating from high school.
Another significant element in the early development of the Adamic hero is the performance of rituals which prefigure or foreshadow the skills he must possess when he enters the larger world.
Henry Wiggen realized that one of the keys to achieving the success he dreamed of and read about in adolescent books (he says that he read books by John R. Tunis) was hard work. He not only works hard to learn the lessons his father teaches him, but he is also willing to work alone.
Yet his work is actually play--an imaginary game of baseball. Henry describes it: "Another crazy thing I done as a kid was I pitched about 5,000 games of baseball against the back of the house with a rubber ball.
I had a regular system . • . . It was all very real to me" (T.S., p. 23).
There is a significant point to be made about Henry's imaginary game, and it is described in a study on the importance of play in childhood:
It is playing as a child which makes it possible for him to become more mature. It also prepares him for playas an adult:
Play is all-absorbing, both for the child and the athlete • • • • Play allows the child to discover where it stops and the world begins, but the athlete, by keeping his activities confined within the accepted frame of the game, goes on to learn who he is and what he can do. 27 Thus, Henry is not only practicing skills, he is practicing being a hero.
He is ritually fulfilling the fantasy he has created for himself: the fantasy of the baseball hero.
Huck Finn reluctantly engages in fantasy rituals. Although he participates in the raid on the Sunday school picnic, the "A-rabs" of Tom Sawyer's imagination, he later rejects the fantasy: "I judged that all that stuff was only just one of Tom Sawyer's lies. I reckoned he believed in the A-rabs and the elephants, but as for me, I think different. It had all the marks of a Sunday-school" (H.F., p. 209). In this passage it is Tom Sawyer who more closely resembles Henry Wiggen. Tom has based his fantasies on the reading he has done--adventure stories and romances rather than baseball novels. Despite Huck's skepticism, his willingness to participate in the fantasy ritual with the Tom Sawyer Gang helps to prepare him for the highly romanticized escape plan by which he and Tom finally "free" Jim.
In The Kid from Tomkinsvi1le ritual fantasy play is also present.
After Roy Tucker is injured in a freak locker room accident midway through his rookie season (he was 15-0 as a pitcher at the time), he returns home and vows to make a comeback as a hitter. During the winter months of the offseason he drives himself toward that goal:
Anyone who managed to drive a sleigh up the snowy road • • • and saw the device in the barn behind the house, thought he had lost his mind. It looked like a fence, a structure of boards about four inches wide and four feet high, on top of which he placed a baseball.
The ball was attached by a string so that when hit, it flew ten yards and bounced back. Standing at right angles to this board he could practice hitting alone. (K.T., pp. 248-49) He practices in the mornings before going to work, envisioning and ritual1y enacting the physical and mental qualities that will take him back to the major leagues.
For each Adamic figure, ritual play becomes a significant childhood act. The combination of physical and mental rehearsal prepared each for later struggles.
A final characteristic which enhances the heroic possibilities of the Adamic protagonist is his early affinity with the pastoral world.
As Henry Wiggen learns to play baseba11~ he feels at home on the field, especially his portion of the field, the pitcher's mound:
In a few years I was ready for the regulation distance, and we went out in the field across the road and measured it off--60 feet 6 inches--and after I got used to it it seemed like that distance was a part of nature. He hits over .300, and in the game that decides the pennant, he scores the tying and winning runs and saves the game with a spectacular catch.
In Roy's heroics, physical tension dominates. In scoring the winning run, he suffers a deep cut on his leg but returns to the game. Moments later he crashes into the wall making the game-saving catch and has to be carried off the field on a stretcher.
Threats to Roy's integration come from physical complications. His integrity is never in question. His status as an untainted hero remains intact.
As they enter the larger world of experience, all three protagonists face identity crises. The measure of their heroism comes with their ability to meet these challenges in a way which at once makes them more self-complete and more at one with their pastoral worlds.
A second element to consider in each character's immersion into the pastoral is the intimate society of that world. For Henry and Roy, it is represented by their teammates; for Huck, it is represented by Jim. The characters who make up the intimate society will test the pastoral ideals of friendship and brotherhood. Roy silences the Milkman, who is particularly hard on young players, by letting a foul ball hit him. In the scene, the vicious Al is reduced to a comic buffoon:
Roy instantly saw the ball was going into the stands about halfway up and near his persecutor.
'Take off your hat!' he shouted.
Standing in his seat, the cowbell waving, AI removed his straw hat with a flourish of delight, just in time to receive the ball on his shiny bald pate, a blow which knocked him over and out. Players are treated coldly and impersonally, like cogs in a machine.
When Henry refuses to go to Korea, he is asked by Patricia Moors, the Mammoth's vice-president, to submit a written apology (she prepared it herself) to the media, not for his sake, but for a higher purpose: "'It is the organization that must be kept free of scandal. You are part of the organization'" (T.S., p. 320). Henry replies, "'I am part of nothing.'" It is in his immense success within the pastoral world that Henry parts company with Huck. Huck's triumph is moral; Henry's is moral and physical. Huck, his dignity intact, lights out for the territory. Henry, too, rescues his dignity, but at the same time achieves fame for his phenomenal pitching records. He will not light out, for he has established a degree of moral and physical dominance over his world.
In his physical triumph, Henry not only approaches Roy Tucker, he surpasses him. Henry's success is even more spectacular than Roy's. By 
